HISTORY OF VIDEO ART
-~ COFA 12242 MONDAY,2-4 pm. C 203
Lecturer: John Gillies

Note: In the first hour videotape will be screened. Lecture will follow in the
second hour. There will be 14 lectures in the course.

1. 3/3 Video Art - An introduction. What is it? Some tentative definitions. the
problematics of history, criticism and terminology.
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2. 10/3 The Origins of Video Art (Part 1) - Modernism and the Avant—guards
Futurism - the cult of the electric - Cublsm—Dada1sm Surrealism -
Constructivism. bV, &‘éété;;p’y U ed Posit @t ¢/

o 3. 17/3 The Origins of Video Art ( Part 2) - Duchamp's legacy - the aesthetics of
“(.—; £ ra—  chance and Junk - John Cagel- Avant-guard film and film theory of the 50s and.
Wl 60s - The New Novél—Andy Warhol and Pop Art - Happenings - East meets
West : the mind-expanding and media revolutions of the 60s: Zen, Fuller, .-
McLuhan, Lﬂy, etc Mmmallst—Conceptual Art - Kmetlcs -é:fff ek T
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4. 243 Nam June Paik and the Fluxus Movement the innovative role
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Mwﬁ“ [ of Paki and his Fluxus contemporaries eg V stal ! Cage, Machines, etc. Paki's
ingle channel works 11,1.sta]1at10ns .and pe rmance videos will be dlscussed
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Frsee 50 ; 5. 7/4 Image—Processed Video - Its original and dominant features-The

hrsderi manipulation of tho video signal - video synthesis-- during the late 50's and 60's.

Ao v The following artists will be mentioned: the Vazulkas Siegel Campus,
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6. 14/4 Performance Video - The video maker as subject. Pioneering video artists
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vagg»f : in this context include Pak-: Nauman, Campus, Serra, Holt. Downey, Jonas, etc.
‘Rosalind Krauss's thesis : the aesthetics -of narcissism. (7 sspmon
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7. 21/4 Installation Video - The .formative sources and concerns of video as
f;uw. installation. The Luminous Image exhibition of 1984. Relevant artists here
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" include Acconci, Hoover, Viola, Kuntzel, La Fontaine. Qursler, Birnbaum,
Lucier, etc, -1» <! w{ag, . - otl g hda ¢
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8. 28/4 Feminist Video - Benjamin Buchloh's concept of agit Video and how it

applies to Martha Rosler - Afterimage and Camera Obscura. uz}ﬁfm Dse s @vg,wé;i@?(
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x ”%’,;;;4&;{«, 9. European Video Art - current theoretical and visual developments . Artists
X ’Vm{&j from Prance, England, Germany and Belgium. (This class to be re-scheduled)
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10. 12/5 Australian Video Art - A historical account since the early
70s. The Randellis, Scott, Brasil, Rudyard, Perry, Callas etc. 4 még_,_ %(‘;“ silag._ .
TUTORIAL DUE. 1000 words { ayecto—ididas]

Thws, s,  11. 195 Video and TV - A critical analysis of the complex connections between
7/ "2 the two - American video since the late 70s. — Do Enopns -

12, 26/5 Video and the Cinema - The case of Godard and Mieville -

Jean Paul Fargier's work in this context. N % Cemn m:@ P e [l Bussion’
Q..»«h
v ’é”‘/;g 13.30/5 Video Criticism and Theory - The following video critics and theorists
will be cited and examined - Bellour, Mignot, McLuhan, Baudrillard, Eco, etc.
| %}W; ESSAYDUE. 2000 words
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14. 2/6 -Bill Viola - an examination of Viola's work since the early 708
Video and VR. - A critical exploration of the importance
of VR and cyberspace and relation to recent video art. Conclusions
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