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p on technigue

at CAD-CAM summer school

By LINDA WALLACE *

EBRISBANE artist Ms Virginia
Barratt is no longer phased by
sophisticited computer technol-
ogy. Last week she was one of 12
artists to complete the first Na-
tional Summer School in CAD-
CAM in Adelaide.

The four-week course was an
initiative of the South Aus-
tralia-based Australian Network
for Art and Technology (ANAT),
It was held at the Advanced
Technology Educstion Centre
(ATEC.

The artists, from throughout
Australiz, worked in painting,
sculpture, performance, archi-
tecture, gudiosvisual media and
Jewellery, fabrie, furniture and
interior design.

They had to banish their resid-
ual Luddite tendencies to under-
stand the computer-aided de-

i &g (CAD) system (which con-

sisted of Cadds Man software
developed in South Australia
running on NEC workstations),
then begin to push it to its
irmils.

Instructor and ATEC manager
Mr Pat Tucker said he was kept
on his toes by the new students
and had to change his mode of
teaching as the course Progress-
ed,

“Instead of rote, mechanical-
style learning, they approached
the system in an experimental

' fashion,” he said.

The courze also served to in-
troduce the business side of
technological  development to
lateral thinking.

Recently, at the school's Open
Day, upper management peopie
from software, hardware and al-
lied manufacturing companies,
along with the State Minister
for Development and Technol-
oy, Employment and Further
Education, Mr Arncld, rubbed
shoulders with practicing artists
and arts edministrators,

“It s crucial to create an envi-
ronment for dialopue and trust
to develop between artists and
industry,” the executive director
of ANAT, Ms Francesca dz Ri-
mini, said.

The husiness  development
manager of Adelaide's Technal-
ogy Park, Mr David Biggs, said
he believed the traditional re-
sistance from industry was his-
torically and culturally hased.

Competitive

“Artists were seen as the ulti-
mite laissezr faire characters —
bohemian and unreliable — but
businesses, especially at the
upper end of the technological
spectrum, are becoming more
sensitive to the fact of using
people with a different CONCEr=
tual approach if they are to con-
tinue to be competitive,” he said.

“Perhaps business should be
looking 2t bringing artists and
similar thinkers into the design,
research and development pro-
ess al an earlier stage o give
their company the leading edge
when their products hit the
marketplace.”

But he also acknowledged the
resistance cut both wavs.

He admitted there were some
artist Lypes he had met who
thought  they should “roam
through the hills and glens
walting for inspiration, and that
working for industry would be
Lhe ultimate betraval of their in-
Leprliy™.

The responses of the artists
were  enthusiasticc. A nomber
produced actual objects using
numerically controfled mills and
lathes.

“For me the month here has
been mtellectually expatsive,”
Ms Barratt, & performance art-
ist and dancer, said.

“"T've developed a fluidity re-
garding the application of 5¥5-
tems of knowledge, and feel like
I've {lung myself into the 21st
centilry in ways I ean't quite ar-
Liculate at the moment.™

Artist Ms Diane Mantzaris was
trained &5 a painter, then began
using a 2-D Macintosh graphics
system 25 & tool. She said work-
ing with the CAD system's 3-D
capahilities and limitless com-
puter space became areas of ex-
ploration.

Following the national public-
ity gained by the Summer
School. ANAT has been ap-
proached by other educational
institutions to co-ordinate the
running of similar events,

* Linda Wallace was a course prar-
ticipant and is an qudiosviswal arf-
istand wrifer




