MNATIONAL SUMMER SCHOOLS

The Matianal Summer Schaal has always been a crucial aspect of ANAT'S
ohjcclive to advacate and promote artists” interaction with art,
technology and science. The Summoer School remains unique in
Australia, in that it is still the only intensive training program designed
specifically for artists. This year ANAT were very proud to celebrate the
tenth anniversary of this prestigicus training program and also to
introduce twio further professional development inftiatives to aur
program: a school specifically targeted at curators wishing to up skill in
newe rmedia and 2 schoal specifically designed for Indigenous Australian

artists,

Attendance at the ANAT

r Schoo!

1ggg NATIONAL SUMMER SCHOOL IN ART AND SCIENCE

Fourtesn artisks from across Australia participated in the 1990 National
summer School in Science and Art, coordinated by ANAT at Metro
Screen, Sydney, NSW, 1 - 29 lanuary, 1904,

This Tenth Mational Summer School addressed the inleraction between
art and science as a key companent of our research and investigation
into this area, The school investigated the discrete discourses
surraunding sciences and media arts and encouraged the generalion of
unexpecled and alchemic outcomes,

Over the intensive three week duration of the school, participants
gamed access Lo skills in an array of diverse areas, such as scientific
wisualisation technigues and software, compuler programming and
modelling languages, sound, visual and web-based computer media,
evolutianary approaches to compuler programming, cognitive science
and philosaphy of mind. Because of the scope and breadth of the
scivnce focus, ANAT engaged a range of different tulors for this year's
school, attempiing to create specalised workshop situations, as well as
the more traditional masterclass leaming environment, The artists
were exposed o expert Lutelage by some of Australia’s leading science
and art practitioners, including, John Tenkin, Mr Snow, Horst Kiechle,
Dennis Wilcox, Justine Cooper, Paul Brown, Sophea Lerner, Andrew Lyons,
Suzanne Buljan, Stephen Jones, Ben Simons, Derek Kreckler, and Metra’s
Digital Media Manager, Brad Miller. & well as the intensive program al
Mielre, the arlists alse participated in workshops at Sydney's Vislah
farilities, and contextualisad their traiming with cxcursions, studio visits
and outings to perfarmances and radio shows by Triclops Intemnational,
Cravity Feed, Skadada, and Zina Kaye,

To culturally contextualise the scheol, 3 satellite event, entitled
anamorphasis, combined a forum with an cpen day of the school, giving
the public and media an opportunity to view the work in-progress
produced by the students, This gala event, held at the Chauvel Cinema
in Paddington, Sydney, showcased nat only Lhe innovations of the artists
participating in the schoal, but also the work of several key artists
engaged with science practices. The evening combined a series of
artists’ presentations, with a forum to exchange ideas and expericnoes
af the summer school participants,

ANAT




Beginning Lhe artists talks with anintreduction to the concepts of
anamarphic distortion, keynote speaker, Paula Dawson, internationally
renowned holographic artist, contextualizsed the science tocus of the
summer School within the framewark of her own practice. She made
reference to the skills she developed as a participant of the Summer
school in1ggo, and expanded on farthcoming plans far the artwork she
began develeping during thal school, Greenworld is a holographic werk
which Paula intends to site directly an the Tropic of Capricarn, near the
Creal Barrier Reef. A this precise point, at specific times of the year,
viewers will be able to see a holographic image by the light of the full
maan, suparimposed on to the ocean. bt e Swwweislab.usyd eduaus
gallery/paulasgrecnworld

Sydney based artist Redney Berry discussed his artificial ecology,
Feeping Creatures, an arl project using principals drawn fram artificial
life research. Rodney discussed how the ecalogy, which is based on a
Silicon Graphics 02 workstation, generates music and graphics through
the evolution and behaviours of synthelic arganisms,

Each creature produces a series of musical notes which remain
unchanged throughout its life, while rhyLhmic material evelves when
creatures eat plants (or other creatures) or devolves through starvaticn,
and ageing.

anamorphasis alse gave the public and media an apportunity to view
work-in-progress by the parlicipants of this year's school, & CDEOM
documenting the diverse history of the ANAT National Summer Schools,
produced on behalf on AMAT by Sydney artist, Llayd Sharp, was also
available for viewing,

The artists attending the 1909 Mational Summer Schoal were:

Rodney Berry, Sydney, MSW
Liz Hughes, Sydney, NowW
Ceni Weight, Adelaide, 54
Melinda Burgess, Werrl Beach, NaW
Solange Kershaw, Sydney, NSW
lordan Wynnychuk, Melbourne, VIC
Lea Collins, Canberra, ACT
Cordan Monra, Sydney, MSW

Yanat Lurr, Perth Wa

Adam Donovan, Brishane, QLD
stephen Poljansek, Hobart, TAS
lererny Yuille, Brisbane, QLD
Chris Fortescue, Sydney, MSW
Rea, Sydney, N3W

The Matignal Summer School was supported by: the Federal
Government thraugh the Australia Council, its arts funding and advisory
hody; the Queensland Government's Office of Arts and Cultural
Development through Queensland Artworker's Alliance; the New South
Wales Filrn and Television Qffice; and the Minister for Education and the
Arts through Arts Tasmania. This year's School also received support
fram Metro Screen, the University of Sydney's Vislab, and the Universily
of Mew South Wales” College of Fine Arts, Stelarc’s attendance at
anamarphosis was assisted by dlux media arts and the Casula
Fawerbouse.
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