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[RULIES n 1975, City Art Institute (CAT) came jnte belng as the School of Art, Alexander
; Mackie College of Advaneerd Education (CAE).
-y Optimism ard growth in advanced education Upporiunities were characteristic of
£ the tene and it was in this spirit that the new art schon) accepted its first intake of
—_— 5 stuclemnes.
s
1. The new art school was the Grst of s Lind in New South Wales. Artist education had
Lol - previously becn the soe preserve of the Department of Technical and Further
e Education [TAFE} and various private art academios, Following the publicztinn of ;
on and _#.’_ A number of repores culminating in the Glesson Repart in 1973, it was decided tlhze
Tl Fiss existing art diploma courses olfered by Technical Colleges should be offered i the
 of the i . advanced education secter. Ken Reinhard was appointed as the Dean of the Schanl
:?;:EE - uf Art, Alexander Mackie CAE .
lily and It was perhaps symbaolic that the new Ivan's first office consisted of 3 sl
pertise E partiticned space in the corner of 3 large administrative office on Alexander
] 33.155': X

Mackie's Paddington Campus. As the new Dean of Schoal Faund himselfin cramped
and temporary premises so the new art school would find iself operating in a variery
af leased premises varying in degrees of mappropriateness, Had the new stafl

ST realised in 19735 that it would take [ 6 rears to find for the school a permanent home
-y on a single site, perliaps same of (e enthusiasin which marked (he apening of the
A i few schanl might have been dampened.

Mr K Beinbord
Direvior | 98247
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The adjustments needed in those early vears were substantial, The chronic problem
of Grding suitable accommaodation has been mentioned. The funding authorin's
enthusiasm for arist education did not extend o providing a single permanen,
purpose designed camps,

A more immediate and sipnificant problem was to relate artist education 1o its mew
milien, Nobody appeared to question the validity of s place in the advanceqd
education sector. Indeed it had been the subject vfagitation in the vears preceding
1975 bt few had properly examined the implications of such a move. How should
#rl be taught in 2 college of advanced educaton? In the TAFE colleges the
proportion of time devoled 1o face to face teaching was much greater tiaa in the
eollege or university sector, and Ant History and Theory occupied a relatively minnr
place in the syllabus, '

Many lecturers, whose previous experience of weaching in 2rt schools bad been
under the auspices of TAFE were confronted with = situation i which the time
devated 1o fare to face lecouring was significantly reduced. Students in a collere of
advanced cducition were expected to be more individually motivated and self
directing, Itisa tribute to the Hexibility and intelligence of the school's Grst group ol
lecturers that the transition was efecied so successfully,

For the staff of Alexander Mackie CAE thelr new situation s members of a mlt-
purpose college also required same adjustment. For the Gest time o teachers college
in NSW was expected (o co-operate with an an sehoal in a single corporate cnuity,
There had been a long standing asscciation between East Svdney Technieal College
and Alexander Mackic CAE to train high school art 1eachers but thar assoCiaticn hacd
not required the close contact of the newly expanded College., That the
misunderstanding and friction inherent in such a sudden shift In balance was so
NG is & credit to all those nvalved, In particular it is a tribute to the wisdom and
paticnce of Dr Ralph Rawlinson, Principal, Alexander Mackie CAE.

It was in these first years that the character of whal was to hecome the CAl A5
shaped, In other centres and in Sydney itself the newly established college an
schools held closely to the traditional coneept of what an ant school should be.
Painting, Drawing, Sculpture and Prinunaking provided the core of studies built
into their new courses. While recognising ancd developing these disciplines, Gl
adopted a more radical view of what should he the province of ar.

The applicd arts of Jewellery, Fibre and Ceramics were early additions to the rnge
of subjects offered for major study. Photograply was a more unusual inclusion e he
followed by Film, Video and other subjects designed to reflect the interest in the
ephemeral and time based art forms which had become the new art af the 19705

Work commenced immediately on the planning and development of what were to be
the first studio based degree level courses 1o be offered in the State. The Bacheloral
Education {Art) course was approved in 1977 1o replace the Diploma in A
Education, In 1981 the Bachelor of Ars (Visual Arls) was approved. It was 1o
brcome the largest of its kind offered in NSW,

Post-graduate study in the Visual Arts became available when the new Graduate
Diploma in Professional Art Studies wis approved, Its first students were admitted
to the course in 1980,
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[respite the dilficuliis: af inappropriaie and npdequane busileings and the gradual
restriction in funding, the School of Arl grew in reputation and fciites. il
afrer the chairpersen of the Alexander Mackie CAE Council, the Tvan Dionagheerty
Gallery opened 111 Lepparar prewises on the Cumberland Sreet campus in the
gocke districr in 1977, 1es chartes cequited that it shewald provide a venue for
Im.j’.;-:,.;;.um.L exchaibiricns wiich could not e accomemodated in other gallenes. By so
doing it performed the dual function of providing a tesching facility for staff and
stuchens anel an art resource for the CommLae .

The Clement Semmler Library, named fier the last chuirman of the Alexandes
sackie CAE Coungil, was well on its way 1o hecoming New South Wales' best
specialisl art Taberary

As it grew, the School of AT like other institations in the advineed coluction
wrctor, was facerd with the prospect ol new assnciations., Amilgamation of rollege
with college ar college with university became the subject of o spae of af fickl
peports. Having only recently undergone 2 kind of amalgamaion, the Sclion] wies
probably hetier preqrared thism 0§ for this new i

seemed likely thas the structure of the proposed new College would confirm the
identity of the School of As by identifving it as CAL onc of five S-S
Instituies forming the nes Collepe.

During the negoriations which Gnally tedd 1o the establishment of Sydney CAE &

weanwhile the School of Teacher Education moved 1o its new campits inthe
couthern suburh of Qatley, Work could now commendce On the refurhistunent amd
partial oeespation of the Albiom Avenue Campus by the School of A

With its new loge, CAT of the Swiney CAL came into being in 1982, It sccupicd
three campuses — at Cumberland Street, the Racks; Flinders Street, Darlinghurst;
anl Albion Avenue, Paddington, Qver the coming years Cumberland Street would
he vacated leaving Flinders Street as the only feised premises occupied by the
[nstitue,

SeEeliilinns ComEneng ed for a radical innovation in Avstralin artist education. 1t
wiss propesed that [or the fivst tme 2 masiers degree in studio arts should be offered
BT -:'III]!II_'H\'.' af milvanced eilucarion. This becane & I':'il.“I'f.' i LB im the form ol an
MA degree offered fointly by CAlL, Sydney CAE ard the Svelney College of the Arts
150AL

In 1984 approval was granted [or te affering of a Graduate Diplomi of ATt
Gallery Management, the Frat of its kinel desigpned o pive professional raining o
eratduates who intended to mike 3 carcer o one of the prowing number of
professional and '|I1'i1-'lt['l' art oalleries.

“The new status of CAT hrought with it a new responsibilicy, Pricr 1o amalmuation.
[?"' Richelor of Edvucation (At progran had been jointly affered Drom the twa
Schonls of Alesander Mackis CAE The Bachelor of Education (Art) Cowrse buined
1:::1.'11 constructed om the principle of concurrent andd integrated study ol srudion, BrT
history wnd pedagogy. Witk the cretion of the Svdney CAE the BEd (Aru Ctrse

hecame the sele responsibility of CALand the principle beoame an imstararional, as
well s an aeademio realing.

In commeon with the ather Institutes of Sydney CAE, CAL had become @ smaller
companent of @ large college, Artand Art Education wers B elements uf a much
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brogder acadensic profile than had been the case at Alexander Mackie CAE,
MNevertheless, CAI entered the new association with a sense of optimism.

The concept of semi-autonomous [nstitutes operating under the umbrella of a
single College identity seemed 1w offer a better apportunity for an an schoal o
prosper. It would allow CAT wo adopt a higher profile within the Swiae’s art
community. There had always been a tendeney lor those not directly involved in
anist education to assume that CAIL's sole function was the training of att teachers,
[1s previous association with what bad once heen a teachers college encourmped this
assumption despite the fact that CAT hiud alwiys been one of the largest professinnal
art schools in Australia. Subsequent events proved this optimism to be well founded.
The CAT was established in the consciousness of the art commumity in a relatively
short peried of tme.

Iu 38 alse truze that the need to assert itself in a new institutional envieommnent where
resources were limited and competition was fierce broughe with it the need 1o clarify
priorities, 1w refine arguments and to defend practices with a precision which had
not previeusly been npecessary. CAI was acquiring the maturity and oughness
needed 1o face the hard realites of the future.

The new identity and assertiveness of CAI were of immense value and were a divest
resull of the amalgamation which created Sydney CAE. However ane event took en
symbolic significance, for it appeared to suppest that a measure of this new found
independence could be in jeopardy, that sime independence which the staff of CAT
believed should be maintained amd enbanced. The issue was one of accommaodatinn
for it was clenr that Sj-*d.l'.lt:r' CAE'S accommadation problems n:quit’r_-d Legenl
selutions. Many Institwtes, including CAT cecupied leased or unsuitable premises,
buta sugEestion that the solution might be found by acquiring a single large campus,
such as a refurbished Redfern Mail Exchange to house most of the Institutes,
including City Art, was greeted with dismay,

It swas believed st CAT that such a move would submerpe the Institte ina way which
would lead o a loss of credibility with the art community. The sugpestion also bred
fears that the integrity of the professional ar courses affered b the Institute would

Ther refurbished campus of CAS o Albion Avenue, Paddingtor.
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b diluted by requirements to offer places in studio classes Lo students from other
Institutes wha reguired general soudies subjecis as part of nursing or teacher
educalion Courses.

These fears may have been unfounded, buteven the possibility of the Inss of an ideal
campus location in Puddingron’sart gallery district, coupled with the suggestion that
Al some Lime in the future it might be necessary to include nursing or teacher
education students in classes devered o professional siudio sturdies, engendered an
uncertainty beyond reassurance. Nor was the pradual incremse in the resources
available for capital equipment and consumables subficient to convinee the staff and
ctucents of CAT that their Fatures were assured.

To these working at GAL it ssemed that Sydoey CAFE's administration could not
nnderstand how crucially important the independent fdentity of the Institute was we
its effective opesation. The experience of other an schools plus the knowledge
gained iz a pat of Alexander Mackie CAE had demonstrated that the art community
believed professional ant courses were better delivered in single purpose arls
institutions.

This dehate had simmered since the publication of the Gleeson Commitiee Report
which had recommended the transfer of diploma courses From TAFE 10 colleges. It
came o the boil in 1984 when the Higher Fducation Board (HEB) set up the
Mansfield Committee to advise on the furure direction of an and «esign educition
in MSW with particular reference to the Sydncy regie.

The HEE had for snme vears heen confronted with a particular problem affecting
artist education. CAI occupied some leased premises but enjoyed the praspect that
at I=st some of its difficulties would be solved with the total refurbishment of the
Albion Avenue Campus. In addition SCA was entirely houscd in leased premises.
Without some rationalisation of arts institutions it seemed unlikely that the
Commonwealth Government would provide funds to meet SCA’s need for a
permanent home or solve CaAl's chronic housing difficulry. The Mansiield
Committee's wask was 1o suggest the means by which such a rationalisation might be
accompliched.

The Committes invited submissions from interested parties. This created a tension
in which CAI's s1aff and students’ support for some form of amalgamation with
SCA, in a new single purpose ans college wis opposed by the Svdney CAE Counail's
submission which rejected the suggestion that CAT might be hived off to become
part of a new academic eatity. 5o, despiie some improvement in the Instiiute’s
physical ciccumstances, stafll members began to fa] themselves 10 he operating in an
unsyrnpathetic environment in which the critical importance of identity was not
properly understood.

In 1985 the Mansfield Committee presented its report to the HER. Its principal
recommendation was a proposal to amalgamate SCA and CAl under an
adminiscrative wmbrella which would guarantee the maximum possible degree of
autanomy For the two Schools. Tt received irmmediate and unanimeus support from

~ CAI's staff and students but encountersd vehement opposition from within SCA.

The reasons for this sppasition were various but focussed on a fear that the degree
of autonomy for the component schuols of the new College would be dilired over
time with a consequent loss of course choices for future art gindents, CAIL on the
other hand, saw in the Mansfield Commirtes's recommencdation a way in which the
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identity and degree of independence which originally had been promised by the
creation of Sydney CAE could he puaranteed into the futsres,

The HEBE suppored the Mansfield Commitee's recommendations which weTe
conveyed Lo the then Minister for Fducation Mr Radney Cavalier, His ultimate
rejection of the plan reflected the scrident UPPOSition Lo itk implementation hy SCA.

The problems remained unsolved. No o solution was proposed For  the
accommadation of SCA and approsimately kalf of CAI's activities were housed in
the inadequate premises of the Flinders Street Cimpus. The staff and students of
CAI contineed 1o fear the loss of the degree of independence needed 1o ensure 5
healthy Future as a major professional art schoal,

Ter some extent these fears were allaved by the proposal developed within Sydney
CAE to purchase the Flinders Street Campus. At least this recopnised that CAT
would continue to oceupy separate premises within the Faddington area. Even so,
the Flinders Streer building had heen occupied originally on a lemmporary basis, and
the limitations of its inadequate size and the prehlems of noise and atmospheric
pollution eould not casily be overcome,

The rejection of the Mansfield plan did not silence those who fell that the
rationalisation of the two principal art scheols in the inner city could produce a
more effective instrument for the delivery of professional artist education. Agritation
for radical action eontinued and in 1987 the Minister responded by creating the
Mew South Wales Institute of the Arts which in 1988 combined AL the School af
Art within SCA and the Art courses offered by TAFE at the East Sydney Technical
College under the autharity of a Board of Governors responsitle to the Minister.

For those ar CAl the Minister's initiative was unexpected but was welcomed
nevertheless. The association with Sydney CAE had mot been an entirely
comiortable arrangement. Nevertheless, had it not been for that association
subsequent developrments would not have occurreed,

As an Inatitute of Sydney GAE, Chiy Art had gained in reputation, maturity and
authority. Personal and professional assaciations had been formed which improved
the Institute’s capacity for the self critical evaluation of its academic offerings and its
administrative efficiency.

If Sydney CAE was the parent, who agonised over its apparcnily unruly offspring, it
could now take pride in the assurance and success CAI demonstrated in its new
circumstances, Sydney CAE had done its work well and the new CAT was the proof,

Ini those significant years from 1982 1o 1987 many people played a part in achieving
this happy outcome, To the siaff of Sydney CAE, and in particular its Principal Dr L
Michae] Koder, go a generous measure of thanks. No less to Mr Bodney Cavalier, Mr
Ron Parry, Dr Clement Semmler, Mr Elwyn Lynn, Mr Jehn Coburn, Ms Lin
Bloomfield and Ms Kate Briscos. These are some of the people whose generous
investment of time and counsel has paid rich dividends,
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